Steel in Suspension

For Prepared Piano

Composed by
Austin Engelhardt

2021

Duration: approximately 15 Minutes






Steel in Suspension

For Prepared Piano

Composed by
Austin Engelhardt

2020






Prepared Piano Setup & Instructions

Always wash your hands thoroughly prior to the preparation and performance of this piece.

Just as no two pianos are built the same, no two preparations for this piece will be the same. The
measurements for this piece’s preparations are approximate. The performer is encouraged to adjust
them to better suit their individual piano. Maximum resonance is optimal.

The included preparation map indicates distance (in inches) the bolt should be placed away from the
hammer of the piano.

F.P. “Furthest Position,” indicates the bolt should be placed as far from the hammer as possible,
avoiding contact with the sound board of the piano.

No bolt should contact any part of the piano, except the string.

When a single pitch is indicated,
the accompanying diagram

Mumber of inches the bolt depicts which strings the bolt
sl_'iould be placed away from is placed between, with "x"
piano hammer. representing the bolt.

=

When two notes are present,
the bolt should be placed between
the outer strings of the indicated pitches.
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Performance Notes

Pedaling — Pedaling is indicated only where necessary. All other pedaling is left to the discretion of

the performer.

Muting - Mute the indicated string with your hand before playing the note.

Clefs — Octave up clefs are used.

Mute

=

Harmonics — Play a harmonic on the indicated string. The harmonic does not need to be a specific
pitch but should be the strongest sounding one available.

Harm.

OU\lH

Plucked Notes — Pluck the indicated piano string with your finger.

Pluck.

»
b

Square Noteheads — Slap strings on the inside of the piano with the palm of your hand. Follow the
general contour, but notes are not specific.

“X” Noteheads — Play random notes, as fast as possible, following the contour depicted.

ExiE
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Playing on the Bolts

In this piece, the performer plays on the bolts used to prepare the piano with percussion mallets.

Two types of mallets are needed, one with a rubber tip, and one with a brass tip. The performer
should never over strike the bolt with too much force. The bolt should not shift position after being
struck.

The sustain pedal is always indicated to be depressed when a bolt is struck. This is to allow the
reverberant nature of the gesture to be fully experienced.

Bolt strikes need not be in perfect time but should be as close as possible.

When a bolt is to be played, a three-line staff will appear. The staff will always be the topmost staff.

1
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e The three lines on the staff indicate the three general zones of bolts.
- Zone one (the bottom of the three lines) are the bolts between C4 and C5.
- Zone two (the middle of the three lines) are the bolts between D#5 and F6.
- Zone three (the top of the three lines) are the bolts in the highest octave of the piano.

- Bolts in between lines (labeled “4” above) show contour of a line and signify a
random bolt in that general area should be struck.

TeEe— w
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e Arrows indicate the notes that bolt strikes follow when rhythm is more flexible.




Box Notation

Often in during the piece, the performer is asked to play using box notation. This appears for both
playing on the keys, as well as playing on the bolts with mallets. Boxes indicate that the given notes or
gestures should be repeated for the full duration indicated.
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e The duration is indicated (in seconds) on the top left of the box.

e Often a general rhythmic contour is provided underneath the line and to the right of the box. In the
example given above, the gesture should start loud and fast, and over the course of five seconds, the
repetition of the two notes should slow down and get quieter.

e |f an arrow appears after the rhythmic contour, then the gesture should unfold over the entire
indicated duration.

be be be

[
- b
aannll 5 11:

fS—— —f

o If arepeat sign follows the indicated rhythmic contour. The gesture should repeat more than once in
the indicated amount of time. (Shown above)

o If there is not given rhythmic contour, the gesture should be played as fast as possible.

5"

e When bolt strikes appear in boxes, then any bolt may be struck.
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As fast as possible, slowly
depress the sustain pedal.
Pitches are approximate.
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