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Performance Notes:

This is a transposed score.

Resonance Trills: While playing "A", trill index and middle finger of the right hand. (As seen

below)
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Didgeridoo Tone: Play with harmonics to produce a didgeridoo like sounds where indicated.

Non-metered sections: When a bracket with a second count appears above the music, the events
under the bracket are no longer metered and should last as long as indicated. (As seen below)
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Stemless Notes: When noteheads appear with no stems they are unmetered, and the rhythms and
durations should be improved by the performer. (As seen below)
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Highest Note Possible: When the note head is a triangle, the performer should play the highest
note possible. No specific pitch is required, the note sounding strained and forced is the goal. (As

seen below)

|| Htttp v



Key Click Flutters: When the note head becomes and X, the performer should play rapid and
random key clicks while breathing air through the instrument. (As seen below)
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The piece utilizes the program MAX MSP for electronic processing. For the piece
you will need.

Setup Diagram

Microphone

> | Computer

[ 1]

USB Foot
Pedal — | Interface

Stereo Out

Pedaling: The piece utilizes a foot pedal to progress through the events of the
electronics. These are indicated with a footprint and will provide a shot description
of the effects. (As seen below)
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*Play stemless notes loosely, no meter.
Unless specifically beamed,
play notes proportionatly.

158 ’ Poco a Poco Rit.

B CL #:@1 [ — ) ) . ) . ° :

[ fan ) 1
A1V

3 ==

160 &

B. CL

IR
wl

|

B. CL. S‘H 3 = = 1 | .

)
'y
Y
4]
o |
[ )
|

|

ELd
\ |

b
B.Cl. s

eg

be to te be 1° e fe



B. CL

B. ClL

10 Time/Line
flz.
165h 5 ~
A :
o e E e
4 L d
J
o
P’ A I\
G == "
e e by be "L
mf
16% L7 &\ *************
7L
@
Py - - -
hi ﬂ; hi ﬁ; hi #; L J
———

14 (End) *wait about five seconds
or so after the last note and
press pedal to end patch.



